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Rawls defines typical theater as a “space of looking
and watching, and when you walk on stage as a
performer, you are inviting yourself to be looked at.
Performers expect to clearly deliver some kind of
meaning.” But, “What Remains” shatters this
expectation and relieves the performers of the
responsibility to communicate a clear lesson. It
poses a different set of opportunities and
responsibilities for both the audience and the
performers.

The structure of the piece is “elastic,” Rawls says. It
functions with a deliberate improvisational model
that allows for the performers to behave freely in real
time. They respond to being watched by the
audience, each other and themselves. At one
moment, they press their bodies up against the brick
wall in what looks like an effort to disappear
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completely. Rawls emphasizes that the performers
are “material in the show: who they are, not just as
bodies, but as people.” When he sees this piece, he
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