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Artists find the

By Nancy Cacioppo
Stat! Water

n an age of recycling and ecological
awareness, literally

maleria‘is, remnants, fragments, and
leftovers — can become a work of
art.

Discarded material and the refuse of
an urban environment add aew meaning
and ricbness of detail to the sculpture
assemblages and installations in the
exhibit, “Diseardcd,” opening Sunday at
the Rockland Center for the Arts in West
Nyack.

“I've always been interested in artists
who use non-precious materials,” said
curator Joyce Abrarus, berself an artist
who uses discarded materials. “We're
living in a time when so much gets
thrown out. And it’s amazing what these
artists chose to keep. It’s not junk art. It's
the purity of idea and someone's thoughts
that emerge.”

In the recycling of humble materials,
tbe participating artists, all of them New
Yorkers, have and redefined
the flotsam and jetsam of their
environment.

And their approaches and motivations
vary as much as the discarded materials
they come across.

“1 like the kinds of things people will
say to me when I'm nailing my bottle
cagps. . Sometimes one of them says, ‘You
should make art.’ And I say, ‘Ob, I never
thought of that,’ ** says David Hammons,
whbo recently received a MacArthur
Foundation “Genlus" award.

Some of the other artists, such as,
Richard Tuttle, Donald Lipski and Mel
Edwards have received the recognition of
major museum shows.

Tuttle was once described by a
reviewer as the most human of tke

slightest, the most quirky stuff. like art
made by a small boy from odds and ends
found in bis pockets.”

For Lipski, the small boy instinct is
just one of the many expressions be seeks
in the creative process.

*“The weight of art history can be
ballast or burden. What is learned from
art schools, museums, critics, magazines
and such is, however, secondary in the

of art making. What is primary is
more obscure. It is concealed in the mid-
brain, locked in the genetic code,
grounded in childbood, and woven
throughout the cloth of culture,” says -
Lj

In a similar exploration, one reviewer
writes that Edwards’ steel reliefs
“express power{ul feelings of fear,
violence, vigilance, sexuallty and play. All
these fragments seem (o be faces,
looking, pointing, warning, no matter how
much they seem to be impaled, wedged
in, enslaved.”

Other featured artists, such as Mierle
Laderman Ukeles, Alan Wexler and Judy
Pfalf, are cooceatrating on new site-
specific installations.

“I propose. . .the design of
garbage. . .recycling facilities, transfer
stations, trucks, landfllls, receptacles,
water treatinent plants, rivers. . .be the
giant clocks and thermometers of our
age. . .the symbols of our survival," says
Ukeles, the unsalaried artist-in-residence
for the New York City Departroent of
Sanitation.

Also featured in tbe exhibit are new
works by Mattie Berhang, Bob Smith,
Kalmia, and Exrnest Acker-Gberardino.

“I use discarded elements because
they are vigorous, because they exclte my

minimalists. “His work was always the . *

ROCKLAND'S

From waste to art

ARTS

beauty in refuse at Center for the Arts exhibit

imagination, because they are types for

resurrection and continued life, and

because they are cheap,” says Berhang.
Smith invited frlends to be a part of

Staft PRoAYROoeN F. ROOQAT
Antlst Ksimla of New York City uses discarded rags in her plece, ‘Cleo.’

the “Barrio Los Artistas” he created.
“’A photo donated by yourself will be

in a window, The homes are made of cork

from wine bottles and have slate

Statt PRoA/RooeN F. Rodrgues

T'o see the exhibit

O wWhat: “Discarded”

O When: Opening reception, 1to
4 p.m. Sunday. Exhibit hours are
10 a.m. to 4 p.m. weekdays, and 1
10 4 p.m. weekends, through Nov.
15. Guided tours avaiabie to
$chool and social groups by
appointment.

C Where: Rockland Center for
the Arts, 27 Greenbush Road,
West Nyack

O Admission: Free
O For information: Call 358.
0877

roofs. . .Tt could end ap being a city before
I'm through." 3

Kalmia's purpose is simple. *' love
people and nature and celebrate bothin
my work.”

Acker-Gherardino also sees a dual role
— one that raises awareness in a wasteful
society and pleases the eye at the same
time.

‘“Today we are faced, in all we choose,
with junk, dressed up as shiny new
products: banking services, nothing but
rackets; electronic gadgetry, busted in a
few months; new automobiles, ready for
the mechanic two days aflter we buy
them; shiny downtowns, overlooking
destroyed ghettos. . .] give you dump
wor)s. tie things themselves, true,
beautiful, genuine,” says Acker-
Gherardiso.

And » furtber the exhibit’s
edusaticnal role, the center's Arts in
Education project, now in il ond year,
will “ake Nyack High School ninth grade
Glebal Studies students on a gallery tour,
accompinied by a museum educator who
wil: cac them in a serics of hands-on
woi kshops.
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ART;
Big Names in the Recycling Game
Coax Poetry From Debris

By William Zimmer

OBSESSIVE is the word that comes most often to mind while
viewing "Discarded" at the Rockland Center for the Arts here. This
is a varied exhibition featuring many big names in the recycling
game as well as several not so well known. What stands out among
all of them is how driven they are to coax poetry out of the
unlovable.

On the lawn outside the center are two works by an artist who goes
by the single name Kalmia. The sculptures have a ragtag look,
being principally made of braided fabric. But they also have a
seemingly ritualistic aspect.

Apples, which look as if they belong in this setting but appear
nowhere else on the lawn, are heaped in the immediate vicinity of
these pieces, and the enlisting of discarded organic nature is
bracing.

Inside, Kalmia has two flat mosaic-like pieces called "Coney
Island" and "Far Rockaway,"' which are surely made of embedded
detritus from each of the named places.

Some of Ernest Acker-Gherardino's crumpled metal pieces hang
outside the center, but the most terse is "Cape,"' hanging inside.
This is a section of rusted corrugated sheet metal that resembles a
cloak. In another material, "Tile" is also laconic. It seems to be
simply a salvaged section of tiles in the shape of sections of chicken
wire.,

41 ELIZABETH ST, NEW YORK, NY 10013 * www.martosgallery.com * (212) 560-0670



MARTOS GALLERY

Wire supports are important to two other artists. Mattie Berhang
furthers the idea of "Drawing in Space" advanced by David Smith,
and in a written statement she acknowledges his influence as well
as that of Giacometti, Julio Gonzalez and Lucio Fontana. The
simple wire grid -- it looks like fencing wire -- acts as a support for
a diverse array of incongruous linear objects, all of which further a
sense of likeness and suspension.

The other artist exploiting wire is Richard Tuttle, and the publicity
advances him as "the most human of the minimalists." Mr. Tuttle
has always walked a fine wire, so to speak; sometimes his pieces
consist of so little that they seem either to be throwaway items or
else they are painted in pastels that give them an aura of
preciousness.

In the two pieces on exhibit, both titled "She Re-creates Herself as
Spacious" (one is No. 3, the other No. 4), the subtle shift in
materials gives the pair a tantalizing presence. One is acrylic on
homosote and plywood, the other enamel on wood. Chicken wire is
used in both. Whatever the metaphysical implications of Mr.
Tuttle's titles, the notion of re-creation is brought strongly home.

The artists so far discussed are characterized by discreetness;
other works are thunderous by comparison. My initial reaction was
that Judy Pfaff might not belong in this crowd because the mixed
media that she uses is too slick, possesses a kind of squeaky
newness, which is the opposite of discarded material.

For example, she slices large plastic balls in half and paints them
garishly to compose bumptious relief sculpture. Her materials are
hung on a support of metal tubing, which is twisted like an
amusement park ride. Ms. Pfaff is an expert choreographer; we
focus less on the materials than on the sense of movement they

create.
41 ELIZABETH ST, NEW YORK, NY 10013 * www.martosgallery.com * (212) 560-0670



MARTOS GALLERY

The work of Donald Lipski emphasizes the fact that discarded
materials do not have to be down at the heel. One of his pieces is a
new version of one of the ideas that brought him renown in the late
1970's: "Gathering Dust." The most ephemeral objects, like rubber
bands and broken matches, are hung individually on pins like
trophies in a prized butterfly collection. In fact, they are the
remnants of our age, which when added up will make a portrait of
ourselves.

"Diced Rice" is a piece in Mr. Lipski's newer mode. He now makes
solid objects out of the most incongruous materials: here is what
looks like an overturned birdbath along with a generous heaping of
rice and brightly colored game pieces that are preserved in
something like a crystal ball. The components retain their
individuality and plausibility but the aggregate is mysterious.

A very intelligent impudence informs the sculptures of David
Hammons. "Rubber Dreadlocks" is just that, a braiding of slender
black inner tubes. Taken along with another of his pieces, one
which uses bottle caps bent so that they resemble cowrie shells, we
have both a sincere homage to African culture and an
acknowledgment that old values rub against technological or
consumer culture.

The steel aggregates, somewhat larger than a fist, which make up
Mel Edwards's "Lynch Fragment" series are examples of
discarded elements that come together to state a political point.
Each piece is like a Station of the Cross in that each reads like an
emblem of the precariousness of life in America for blacks.

The political points scored by Mierle Laderman Ukeles are more
wide ranging. This artist has been allied with the New York City
Sanitation Department in conceptual works that explored the body

politic through their attitude toward sanitation. In recent years,
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tangible works have come out of this alliance, including four
"Briquettes" made of compressed alumnimum cans that would
make lustrous-looking ottomans.

The show-stopper is a bed of muck gleaned from subway train
wheels. One feels that this ooze might be as primal as anything
gets but also that it could sprout new life.

Allan Wexler has attempted to "repair an office so that it looks
more interesting than the original," and his conference table looks
as if it has seen several mergers, buyouts and bankruptcies, but it
is always poised for another deal. Mr. Wexler's "Four Shirt Collars
Sewn Into a Tablecloth" fulfils his wish: it's more interesting than
either a mere tablecloth or four dress shirts.

The most poignant piece is the group of small houses, the "Barrio
de los Artistas," envisioned by Bob Smith, who died last year. Like
gingerbread houses, these dwellings are festive, but the sensation
comes not from decorations in icing but from their being studded
with wine corks.

There are photographs of artist friends, like the late Keith Haring,
on the houses, and the corks are testaments not only to sorrow --
the analogy between wine and blood is an ancient one -- but to
headiness. In Mr. Smith's barrio, there were many nights of serious
drinking.

The exhibition continues through Nov. 15. For information, call 358-
0877.
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CRITICA:CRITICA DE EXPOSICIONES  CRITIcA

Robert Smith

SANTIAGO AMON
JAN 26, 1977 - 18:00 EST

«Divertir a los demds.» La actual exposiciéon de Robert Smith se
aviene, en buena medida, al conocido consejo del pintor René
Bertholo. Divertir a los demas, interesar, si se quiere, a los demas,
atraer la atencion de los otros. ;Co6mo? Descubriendo imagenes
familiares al ojo del visitante y acertando a combinarlas con otras
no codificadas ni codificables, cuya existencia sélo es posible en
los limites del cuadro.«Antes del viaje, en el viaje y después del
viaje.» Tampoco habia de avenirse mal a esta trilogia irinerante la
exposicion del buen pintor yanqui afincado hace tiempo entre
nosotros. El artista nos relata como eran sus obras antes del viaje
que el pasado afio llevé a cabo por Grecia, Egipto, Turquia y
Marruecos, da cumplido testimonio de lo que por tales tierras
vio e hizo, y deja constancia de lo que pensé y pint6, ya de
retorno.

Robert Smith

Galeria Vandrés. Don Ramon de la Cruz, 26.

El primer apartado constituye, de hecho, una pequefia antologia
(a contar de 1971), en que la mezcla ponderada, segtin dije, de
imagenes familiares e imagenes no codificadas, cobra condicién
de ejemplo. Se nos hace ver cémo un arco de medio punto, o de
herradura, puede sustentar la densidad de la atmésfera y la fijeza
de un suefio, cémo un pétalo se convierte en labio, y éste en
filamento y en nave y en nube y en falo o axila..., y en lo que usted
dé en imaginar, al margen de toda idea de codificacion.

El pintor, en el segundo apartado, empieza por mostrar a usted
los utensilios de que se valié en el viaje y los recuerdos que de él
se trajo. Pasa luego a narrar, obra por obra, lo que vio (las
pirdmides, el templo isldmico, la remembranza de Patmos, las
casas-chimenea de Turquia...) y concluye por barajar estas
estampas tan sabidas con otros ignorados argumentos, cuya
razon de existir se hace posible inicamente en el cuadro.
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En la tercera fase se incluyen semblanzas de ultima hora. Obras
de formato medio en que ahora mas que nunca, y sobre el
esquema de una somera composicion, el pintor fia el surgir de la
imagen a los propios elementos materiales que la conforman, (la
linea, el color, el blanco del papel...). Lo demas corre de cuenta de
la sensibilidad y complacencia del hacedor ante el nacimiento de
las criaturas, en parte suyas, debidas, en parte, a si mismas, y en
otra buena parte, recreadas, reconformadas y reconstruidas por
la atenta mirada del contemplador.
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‘Art for Public Places

T emerges from “"Art for Public
Places.'" an exhibition of photo-
graphs that can be seen through
Sept. 15 at Lever House, 390 Park

Avenue, that a great deal of good has
been done to New York City by the Cul-
tural Council Foundation Artists
Project. In all, 175 works of public art
have been created since January 1978
by artists working for the project. They
include murals large and small, sculp-
tures in a wide variety of mediums and
large-scale photographs

All five boroughs have benefited
from the council’s activity, which has
been financad by the Federal jobs pro-
gram under the Comprehensive Em-
ployment and Training Act. Sixtyof the
works are shown in photographs in the
Lever House exhibition, of which Bill
Lapham has been curator, and they
sugges! that the general level of the
work is remarkably high: so much so,
in fact, that we can only regret that the
council’s project, which came under
the city's Department of Employment,
is scheduled to end on Sept. 30.

L]

The chosen sites were of many kinds,
but they had it in common that if it
were mt for the council’s project, they
would probably not have had any art at
all. There are some possible caceptivns
to this statement — the employees’
cafeteria at the World Trade Center,
for insiance, and the New York Botani-
cal Garden — but in general, the sites
in question have connotations of sad-
ness, sickness, old age or unwanted-
ness. I' is the role of art in such places
to suggest that life may not be so bad
after all; and on the whole — again
with some possible exceptions — the
artistshave done very well.

This was not a beginners’ project.
The average age was the average age
of professional artists anywhere, and
the serior painter on the list was Her-
man Cherry, who worked for the Works
Progress Administration’s art pro-
gram in the 1930's. (Mr. Cherry turned
in a piace called *“To Bring Color Into
an Institutional Situation,"” which was
the equivalent of a keynote address for
the whole project.) There were artists
like Ursula von Rydingsvard, who has
a considerable avant-garde following,
but, fundamentally this was a project
in whch there were no stars; all
worked as equals,

-—

’

Captured in Photos

Photograph of a mural by Herman Cherry in ** Art for Public P.aces,” at Lever House

There were some strikingly happy
solutions to problems that cannot have
been easy. For the Dyckman Center of
the Human Resources Administration
at 4660 Broadway, Robert Smith
produced a painung called Differem
Walks of Life,”” in which human diver-
sity is vividly epitomized in terms of
legs and feet. Hunt Slonem's menag-
erie of wild beasts, painted on the out-
side wall of the Ocean Primary School
at 904 East 98th Street, Brooklyn, is an
embellishment to the whole neighbor-
hood.

Art Guerra's forest-and-pool mural
for the Holy Name Men'’s Shelter at the

intersection of Bleecker and Elizabeth
Streets evokes unspoiled nature in a
part of town that can certainly do with
it. In his sculpture for the Municipal
Building at 1 Centre Street, Steve Lin-
den has rehabilitated summe very old -
noleumn to quite remarkable effect, At
the New York Hall of Science in Flush-
ing Meadow, Queens, Richard Nck-
sic's mural “'Seven Disciplines of 3ci-
ence” rejuvenates the ancient tradition
of the didactic panorama.

Not all the work is of this quality, but
this observer suspects that, piece for

piece, these contributions to the gaiety
of our city compare quite favorably
with inose paid for by the W.P.A.
nearly 50 years ago. The Cultural Coun-
cil Foundation Artists Projzct has
dermunstrably succeeded in s aim,
which was that more people in this city
should have art somewhere at hand
and not have to cross town to see it. In
doing so, it employed a total of 325 an-
ists over the last 18 months. It gave
work to those artists, and it will give
pleasure in places where pleasure is in
short supply. It is difficult to imagine
that in this context the money could
have been better spent.
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aj mbavlt:n Hawluns, BySUZANNE SLESIN
LT
‘West Side HILE most are made- hisart
apartmentin a turn- measure projects, some, like good English mmr—
of-the cen ing, just fit their owners bettsr than others.
tury Central Park West apartment of Ashton Hawkhls.

building. Two Doric
columns, right, one
structural, one fake,
stand between the
dining and living
areas.

enough to have parties for two dozen or two hundred people, yet
comfortable and private enough for him to enjw lens mena
alone. He also wanted the place to function as a background

and his many and varied mementos. Mr. Hnw-

for example, is like a custom-made suit: It becomes the wearer
perfectly, and many of its best qualities are, at first glance, un-
detectable, It is a rather quiet, personal apertment with a sense
of the Old World tempered with a lively collection of modernart,
precisely what one might expect from its cccupant, a worldly,
self-assured individual who frequently entertains.

Mr. Hawkins, who is vice president, secretary and counsel
of the Metropolitan Museum of Art, wanted his home flexible

kins said he decided to move from his East Side residence to the
West Side apartment because it “had zll the things that one
didn't find in other New York apartments: high oemnss good
viewsanda fora

A particular style is not what's il 's lb(!lll"'ﬁid ‘Yann Wey-
mouth, a partner in Redroof Dosign, th firm that

“The New York Times/ Robert Levin

his new residence. Instead, he wanted his space to reflect the
feeling of the vintage 1907 West Side apartment building. “In
“his building, a sleek look would be wasted," he said. Mr. Haw-
<ins set out on a renovation in which ais new apartment was to
pe completely gutted, working Independenuy with Mr. Wey-
mouth, an and Mark interior gner,
both friends.

Nr. Weymouth was responsible for the interior architecture
and pumlng of the space; Mr. Hampton advised his client on

ane wil

reworked the structure of the apenmem and designed its in-
terior framework. "“A person’s life is in here,’ Mr. Weymouth
said. ““This apartment is about Ash’s lifelong interest in people
andart.”

Mr. Hawkins did not have an open loftlike space in mind for

d helped him with the selection and placernent
n! lhe furnishings. The apartment had originally been the bed-
room wing of a larger apartment but was now what Mr Wey-
muuth called *‘a dark and claustrophobic rabbit warren."

“'Two bedrooms, one living room, two foyers and three hall-
Continued on Page C6
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