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Lieberman’s work is full of an irony fuelled, one
suspects, by American pop-cullure’s penchant
Jor equating sustained reflection with insanity

a sculpture of the Corrector himself, replete with
buckteeth, squinty eyes and a Nazi swastika cape,
presided over the show at the entrance. In both
shows, issues of meaning and purpose seemed
to be bound up with collecting and the cultural
relativity with which anything is liable to become a
classifiable and ‘meaningful artefact.

More recent exhibitions see the artist
explicitlyengagingartisticfashionsand mythsabout
artmaking and the artist in general. In this sense he
is treading on ground already tilled by Kelley and
McCarthy, yetheis doing soinamore unrelentingly
analyvtical mode — to the point of navel-gazing,
but navel-gazing of the most productive order.
In a show last autumn titled Systems, Souvenirs,
and Self-portrait as Bernard Buffet for the People
of Philmont, at Paris’s Sutton Lane, Licherman

have been rendered critically obsolete by the rise
of a younger artist, Danicl Buren (Buffet’s schlock
existential figuration was presumably no match for
Buren’s wholesale indictment of painting).

The main piece of the show consisted of a
stuffed dummy of Buffet with a plastic bag over
his head (his singular method of suicide), applying
dots to a signature Buren striped waistcoat and
wielding a kind of ad hoc Eiffel Tower paintbrush.
The ironically  self-mythologising,histori
analogy was a clear dig at all those painters, as
seen in, say, New York’s Miguel Abreu Gallery, who
position themselves in a tradition of institutional
critique, which should by nature be antagonistic,
and nevertheless make very beautiful paintings.
Yet Lieberman’s work could hardly be said to be
more attractive than Buffet's illustrative, depressed
postwar depictions of Paris, clowns, religious
themes, sexual situations and the like.

The artist's current exhibition, entitled
Salto Mortale, at the Bernier/Eliades gallery in
Athens, further explores these issues, but in a more
general way. Suicide, and the myths that surround
the suicided artist, dominate the exhibition. The
artist crafled a series of painting/sculptures
of various suicided writers in which a painted
likeness, executed with amateur skill, of the writer
is propped up against various paraphernalia
loosely evocative of the wriler. For instance the
French writer Raymond Roussel is propped up
against a gaudy blue ottoman upon which can
be found a circular, resin-covered structure of
Twinkies. Another sculpture, entitled The Last
Bookshelf (2010), which addresses suicide in a
more general way, consists of a small library on
suicidology, enclosed by a black bookshelf, which
has been sculpted to perfectly frame it (picture
a graph of sorts). Given how simultancously
taboo and romantic the subject of suicide is, the
bookshelf seems to hint at ideas of containment and
conformity (picture an art school). As Lieberman
himself has said, he’s not out to *debunk per se’, but
rather exert pressure on certain received (often
romantic) ideas about art and culture through a
sustained (certifiable? - see above) examination of
them. Of course, any treatment of art and suicide
inevitably points towards deep-rooted, romantic
notions about the greatness ol an ocuvre being
proportionate to the self~destruction that attended
its creation. And this could explain why Licberman
has ironically included a self-portrait in the show
(propped against a stuffed hamster in a hamster
wheel): maybe he has every intention of being a
‘great artist’ even if it means spending himself on

the hamster wheel of mediocrity trying. ¢
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